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PALACE—Viola Dana

and “The
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AT PHOTOPLAY HOUSES THIS WEEK.

METROPOLITAN—Norma Talmadge, “Love’s Redemption.” Shown
RIALTO—Betty Compson, “The Law and the Woman.”" Shown this
COLUMBIA—"The Four Horsemen of the Apocalypse.” Shown this

| CRANDALL'S—Jackie Coogat, “My Boy."

Fourteenth Lover.” Both appear
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UST at a time when the dull, gray clouds of dejection, almost despair,
had cluttered up the zenith of the motion picture world of Wash-

~

ington. with little on the distant horizon that savored of better days,

along comes Hope in the form oi 2 golden-haired Miss Hampton,
who set the reviewers brushing up on adjectives expressing ecstasy, and
box office records began to climb up to record-breaking marks, with the

world smiling zs serenely as if it

were “The End of a Perfect Day.”

Maybe, as Fanuie Hurst claims, the photoplay is an abominable adapta-

tion of her novel and deserving of

all the sharp things she said about

those who produced it, but those who saw it, especially those who saw

its auburn-haired star, will not be
cannot be mistaken sometimes.

easilyv convinced that even authors

There was “star dust” elsewhere than in

the title, and maybe it "was Hope Hampton's sorrel-top that helped to

illumine it for easy discovery.

* ok

* K

ND now we are to have Viola Dana at the Palace for tour days, with

three appearances daily until Thursday morning.

“The Fourteenth

Lover” doesn’t come with a black eve from his creator, but the world

hasn’t seen so many vears that it wi

1l not recall Miss Dana as “The Poor

Little Rich Girl” ot "tht speaking stage,” or forget that she and her sis-
ter, Shirley Mason, were the two attractive little kids, Meenie and Hein-

* drick, when Thomas Jetferson brought Washington Irving's old classic,

“Rip Van Winkle,” back to the theater, irom which it hud been missing
since the days of the immortal “Joe” Jefferson, one of the great celebri-

ties of the American theater.

Viola has not the iridescent glow of a

ruddy sunset in her hair, but she has a face that has passed her far since
childhood and talents that have made her one of the notable stars of the

film world.
* %k
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*Y ET them all come. The nutions of the earth began to get sensible and

to make peace at the arms conference as the result of a closer ac-
quaintance aud a better understanding. Why may not the screen star
regain her place im the world of admiration and rise out of the mire of

unholy suspicion apen closer acquaintance.

Those who thus far have

come this way left pleasant mcemories and carried away with them more
oi the good will of their patrons, perhaps, than they would have done had

they devoted their personal a
became lost in the shuffle.
*

5

ppearances alone to the big cities where they

* 3k

OMETIMES the critic in the audience has opinions of his own, and is

not airaid to advance them. It

agrees with you.

is always pleasant when you find he

A courteous note to Miss Elenore DeWitt Eby, who

recently reviewed “Forever,” the screen adaptation, for The Star, reads
as follows: “May | commend vour review of ‘Forever' in tonight‘é Star?
It was the only one in the Washington dailies which gave any adequate
suggestion of the special quality of the production, and is particularly
valuable, since the picture 1s one which will appeal to a somewhat limited

audience, not necessarily of the average ‘movie’ type.
restless Washington audience, incessantly
ting up and sitting down, slamming seats, gi
marcel wave, ushers chatting merrily wit
subjects, thirsty souls drawing long gurgl
patent cooler in the rear, a banal music
‘Bamboula,” played while Col. Ibbetson mak

tion of Peter’s mother.

\qu_ng back to the gigglers,
critic, whorsaid ;.

thousands who can see him only as
credit that he has given a s
ingly difficult character.”

: .-\It_ogt‘:lher‘ a most dis
presentation, and almost a crime toward art
so delicate in texture and of so unusual

3 * * * A typically
coming in and going out, get-
rls giggling over Wallace Reid’s
h their friends on extrancous
ing drinks of water from the
al score—the crowning crime,
es his sinister and fatal accusa-
; turbing and distracting
+ In connection with a picture
a literary and artistic quality.

> gigg it .m_igh: be only fair to quote a well known
If Wallace Reid had been an unknown actor, his Peter
Ibbetson would have made him famous -

as it is, he faces the criticism of

a light comedian.’ The more to his

incere and appealing portrayal of an exceed-

‘Photoplays This Weel;

PALACE—Viola Dana and “The
14th Lover.”

Viola Dana, demure. piquant .and
fascinating f1llm star of the yvounger

generation, will make her Washing-
ton debut in person at Loew's Palace
Theater this afternoon and tonight
and make three personal apearances
daily on the P'alace stage during each
of the four days she will remain in
Washlngton, including today at 4, 7:45
and 9:45 p.m., and Monday, Tuesday
and Wednesday at 2:30, 7:45 and 9:45
p.m.

Miss Dana i= appearing in connec-
tlon with the first local presentation
of her latest Metro production, “Th>

Fourteenth Lover,” which will be
exhibited for four davs only, begin-
ning this afternoon at 3 o'clock.
“The Fuourteinth Lover™ is Harry
Beaumont's sereen version of Hdith
Kennedy's storv. in which it is proved

that a girl may have as many as thir-
teen lovers all at the same time, but
that this unlucky numeral may be
avoided with advantage in love as in
other affairs. The fourteenth lover,
however, helieves her a trifler, .and

* the story reveals how she dissipates

from the mind of the man she really
loves his objections to her follvy which
had forced him to renounce the idea
of ever marrying.

Thursday, Friday and Saturday
only, William S. Hart will be pictured
in his latest production, “White Qak.”
Both offerings will be supplemented

\ With other attractions.

METROPOLITAN — Norma Tal-
madge, “Love's Redemption.”

Norma Talmadge will be pictured at
Crandall's Metropolitan Theater this
week, beginning this afterncon at 3
o'clock, in “Love's Redemption,” her
latest First Naticnal production, which
was adopted by Anthony Paul
from Andrew Soutar's novel, “On Prin-
eiple.” It is tae story of “Ginger,” or-
phaned daughter of a Spanish opera
singer and a rich Englishman, whose
only friend in Jamaica is an old-sea-dog,
who exercises a strict guardianship un-
til he is called back to England., Ginger
refuses to accompany him, and also de-
clines to permit him to convey his plan-
tation to hen She takes up life as an
attache of the Plunters' Club, where she

falls in love with Cilfford Standish, & |
drink |
manner of sharp |
With her aid he pulls him- |

young Englishman addicted
and the préy of all
praocticea
self together, but that is not all.

tn

Harrison Ford, Montagu Love, Frazer |

Coulter and Ida Waterman are in the

cast. Minor features will include a com- |

edy, news, topical and scenic features
As its concert overture humber, the or-
chestra. under N. Mirskey,

BIALTO—Betty Compson, “The

Law and the Woman.”

Mystery, love and thrill in good
measure are promised in “The Law
and the Woman,” featuring Betty
Compson _this week at Moore's Rialio
Theater, beginning today. It is adapt-
ed from Clyde Fitch's play, “The Wom-
an In the Case,” and is the most re-
cent work of Penrhyn Stanlaws. The
cast includes Will Carleton, Casson
Ferguson and Cleo Ridgely, formerly
co-starred with Wallace Reld; Henry
Barrows, Helen Dunbar, Clarence
Burton and J. 8. Stembridze in
portant roles,

Added attractions include a Christle
comedy, ‘“Hocus Pocus,” featuring
Bobby Vernon; the Fox News, and a
beautiful scenic. The Rialte orches-
tra under Robert Bond Gotta will
lay Suppe's “Morning. Noon and
fuﬂm." and, as & special number, @
wielin

im-

solo by Henri Sokoluv, roncert
maater, entitled "To a Wild Rose™
by Mao Dowell. An interpretative
soore by the orchestra will accompany
the major attraction.

COLUMBIA—“The Four Horsemen
of the Apocalypse.”

*The Four Horsemen of the Apoca-

[ 1ypme,” Rex Ingram's screen produc-

tion of V. Blasco lbanez's story, will
be effered at popular prices of ad-
mission at Loew’'s Columbia Theater

this week, beginning this afternoon
Owing to the unusual length of the
production, the usual subsidiary fea-
tures will be omitred.

“The Four Horsemen" is a greal
story of human passion and the horrors
of war. Rudolph Valentino, who es-
tablished his first great success in
this picture, and Alice Terry, support-
ed by a brilliant cast, are featured in
a list of principals that mounts to
fifty. The story flashes between the
Argentine and Paris and thence to
the field of France, and the production
is one which has created intense inter-
est wherever it has been shown.

CRANDALL'S — Jackie Coogan,
“My Boy.”

At Crandall’s Theater, beginning this
afternoon at 3 o'clock. and through
Tuesday, will be shown First National's
liruductlun. “My Boy," starring Jackie
Coogan, thea screen's great juvenile ;
from Wednesday to Saturday, both in-
clusive, Harold Lloyd in “A Sailor-
Made Man."”

“My Boy" depicts the experiences of a
{‘ou_ng'ster who evades the authorities at
llis Island when ae is landed an orphan
from a ship just arrived from Europe
and finds temporary asylum in the
squalid home of an ex-gea captaln.

As an added attraction Larry Semon
wijl be shown In “The Sawmill”

“A SBailor-Made Man” must be meen
to be appreciated. Lloyd has injected
a gquality of humor that has been highly
praigsed.” Tt is wholesome, original
and has genulne “punch.” As a com-
panion feature will be presented “Pat-
sy's Jim.,"” featuring ITving Cummings.

Short-reel supplementary features and
pipe organ acconipaniments will be

Kelly |

will play Lake's “The F Liond"cm' |
y e's “The Evolution of!
Dixle.” )

daily features, b

Apollo.

Today and tomorrow, Mary Pick-
ford, in *“Little Lord Fauntleroy":
I:I‘u_gsda.}'. Charles Ray, in “R. S. V.

and “Buried Alive"”; Wednesday,
Thomas Meighan, in “A Prince There
'\_‘tas.” .and Harry Pollard, in “Stage
| h‘truck i Thursday, Jack Holt, in “The
| Call of the North,” and Jimmy Au-
| brey, in *“The Applicant”: ¥Friday,
| Katherine MacDonald, in “The Beau-
| tiful Liar,” and Joe Rock, in “The
| I:uat Male,”” and Saturday, Anita
! Stewart, in “The Invisible Fear,” and
| “Saving Sister Susie."

Avenue Grand.

|

|  Today and tomorrow, Wallace Reid,
| in “Rent Free."” and Buster Keaton, in
| “The Boat”; Tuesday, Jack Holt, in
| “The Call of the North,” and Jimmy
| Aubrey, in “The Applicant”: Wednes-
day, Charles Ray, in “R. & V, P."
| and Joe Rock, in “The Fast Male";
Thursday, Katherine MacDonaild, In
“The BHeautiful Liar.” and Harry Pol-
laml, in “Stage Struck”; Friday, Betty
Compson and Lon Chaney, in “For
Those We Love,” and “Buried Alive,”
and Saturday, “The Ten-Dollar
Raise,” and Lloyd Hamilton, in “The
Adviser.”

Carolina.

Today and tomorrow.. Rudolph Val-
entino and Mme. Nazimova, in “Ca-
mille”: Tuesday, Bert Lytell, in A
Trip to Paradise”; Wednesday and
Thursday, Wallace Reid, Gloria Swan-
son and Elliott Dexter, in “Don't Tell
Everything”; Friday, Viola Dana, in
“The - Match Dreaker"; Saturday,
“Fighting Mad,” Pathe News and
Aesop's Fables.

Circle.

Today and tomorrow, Jackie Coo-
gan, in "My Boy"; Larry Semon, in
“The Rent Collector”; Tuesday, Anita
Stewart, in “The Invisible TFear”;
Wedneaday, Charlle Chaplin, in “A
Dog's Life'"; Larry_ Semon, in *“T'l
Be *; Buster Keaton, in “Hard
Luck,” and Harold Llovd, in *“She
Loves Me Not": Thursday, Katherine
MacDonald, in “The Beautiful Liar™;
Friday, Wesley Barry, in “Dinty,” and
Saturday, Charles Ray, in “R. 8. V. P.”

Ilumi:;ton.

Today, Viela Dana, in “There Are

No Villians"; tomorrow, Betty Comp-
(Continued on Fourth Page.)

? 3

o ® =51

RUDOLPH

VALENTINO

wmnola

OHIRLEY MASON
trand

BerTy
CompPsON
Rislto

VioLA DANA - Palace

Misses the Audience.

ADGE BELLAMY, budding stage
flower transplanted to California
soil, has but one grievance with mo-
tion pictures; she can’'t see and "feel”
her audience.

“There is so very much between
us,’”” =ays Miss Bellamy, “such pro-
saic, inhuman things as film, devel-
oping-fluids, time and the screen
where only one's shadowself lives.

“We of the stage love that electric
response of the audience—it is like
the breath of life to our work. And
on the screen everything is silent,
ghostlike! 1 found It hard at first
to accustom myself to the new me-
dium, but now I am growing to like
it very much, There {8 so much to
learn; it is all so marvelous—like a
new fairyland.”

Snowbound in California.

ALIFORNIA is =supposed to be a
land of perpetual roseg and sun-
shine, if you read the seductive ad-
vertisements In the magazines. As a
matter of fact there is such a marvel-
ous variety of climate and Scenery
that that is one reason for the loca-
tion of the movie plants there.

The Florence Vidor Company went
to Blg Bear valley to film some
scenes—and staid there. At last ac-
counts it was marooned in the mlid-
dle of A& great, trackless snow desert
high up In the mountains. Their
whereabouts were learned at the
nearest point of approach by signal
fires which they made. and General
Manager Gus Inglis left with a dog
team and all the snow shoes he could
gather. If it is impossible to reach
the party otherwise, the snow shoes
will be dropped from an aeroplane to
them.

The storms in California this win-
ter are said to have been of unwonted
severity, and many automobile par-
tles driving over the mountains have
been hemmed in and caused intense
suffering from cold, hunger and
sleepless nights.

In the marooned movie party are
Florence Vidor, King Vidor, her hus-
band and director; Clyde Fillmore,
leading man; Assistant Director David
Howard, George Barnes and Ed Rob-
erts, cameramen. Fortunately the
party has a good supply of food and
an experienced cook, and it is In a
neighborhood where there is a plenti-
ful supply of wood for fuel.

The Vidors are filming “The Real
Adventure,” by Henry Kitchell Web-
Bter.

HEN the photoplay was one rerl
in length; when Jeanie Mac-

rherson was a atar; when Mack Sen-
nett was a comedian and the Gish
sinters
debut: when Cecll B. De Mille was
still directing stage actors and stage

| photoplay.
And yet thers are still tuose who

say the motion picture has not
progressed.
The celebration of the tenth an-

niversary of feature plctures, to be
held in March by more than 12,000
theaters throughout the country,
throws into high relief the nbserva-
tions of Lee Dougherty, a film editor,
who can point to twenty-six years of
service—perhaps the record in the
brief history of the screen. If there
Is any doubt as to the progress made
by the young art, listen to what this
veteran of veterans has to Bay:

“The fir<t motion pictyres were
‘pletures that moved'—and nothing
more. The first one I ever saw was
called the ‘Eidoloscope,” and we used
it as an intermisalon entertalnment
at the Boston Museum, where 1 was
stage manager In the summer of 1596.
I belleve the ‘Eidoloscope’ was the
first American-made projector. Flick-
ering all over the screen, it yet served
to project pictures of a bicycle parade
on 5th avenue, a short scene of a

man sawing wood.

“That marked my Introduction to
the motion picture. We've been on
friendly terms ever since. Motion
gic:ures continued to be news ‘dailies’
. And scenics until 1903, when the first
attempt to inject & story into thé

picture was made by the Melles
brothers, Gaston and George, of
France. They had previously made

‘trick” pictures. This venture was
a falryland thing with a crude story.

“We made such things as the pic-
torlal life of a policeman or a fire-
man; Joe Jefferson at his home, and
simlilar subjects. But it was not until
an English company produced ‘The
Preacher,” with the first chase ever
recorded, that we awoke to the story
possibilitles. This film won enormors
popularity.

“As far as I know, 'Hiawatha' wz3
the first American-made motlion pic-
ture that claimed to have a story.
Really It was little mora than a suc-
reseion of scenes connected by labels.
There was no drama of any Bsort.

Ploneers’ in the Adirondacks. It had
& thin Indian story—but a story

nevertheless.
“At this time, the old Blograph

bull fight and a few glimpses of a’

Shortly after that we made ‘“The.

J

! tion,
plays and D. W. Griffith’as directorial | ¢
, mantle was still shiny new—that was |
'ten years ago in the history of the |

Way Back in the Movies.

company had a studio on top of a
business building on lower Broafi-
way, New York. We used to build
our sets of painted canvas on a turn-
table so that we could follow the sun

were making their 8creen|around with the set. Of course sun-

light was the only kind of {llumina-
For a time the film used was
about the size of the present-day
pocket camera film, and the camera
was a portable darkroom, which not
only held the lens and film but the
cameraman as well, He used to crawl
inside and the camera was put in
placre by four strong men who car-
rierd it from place to place.

“The first comedy was made about
this time. It was called ‘Personal,’
and consicted almost entirely of
chase scenes. The public went wild

auout it, and it played for seven
weeks at Keith's Union Square
Theater.

“For the next thres or four years
comedies and dramas which con-
sisted of an excuse for a chase were
produced to the exclusion of every-
thing else., It was not until 1908 that
a plicture without a chase was made.
The story was written by Frank
Woods, now chief supervising direc-
tor at one of the big studios. D, W.
Griffith directed it. Of course it was
only one reel in length, that was the
standard size. But this plcture was
quiet drama—without a chase. It
was called "After Many Years,' and
the producers were not optimistic
about its ‘success. But it did succeed
and thereby marked the beginning of
& new era.

*The first attempt to make a two-
ree] picture was a film version of
‘Enoch Arden,” with Wilfred Lucas
in the title role. Another company
had made *The Life of Moses' In five
reala before this, but it was released
serially. ‘Enoch Arden' was released
as & single unit. That was in 1911,
only eleven years ago.

“The first genuine feature film ever
made was the production of 'Queen
Ellzabeth,’ which Sarah Bernhardt
starred. That came a year after
‘Enoch Arden’ and marked the real
birth of the photoplay. Mme. Bern-
hardt 1s to visist the United States in
a few months, I believe, to join in
the tenth anniversary celebration of
this event.

“That was only a decade ago. In
the intervening vears the nhotoplay
has progressed as far as the stage
play progressed in three hundred
years. It developed an original dra-
matic form and the histrionic art to
convey its ideas. It has called to
its colors the followers of the lit-
erary talent and the bhest actors of
the world. And it has only begun to
:.chlt;{e the greatness that is in store
or IL"
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MISS DANA
WILL MAKE
THREE PER-
SONAL AP-
PEARANCES
EVERY DAY,
B EGINNING
THIS AF-

[
1
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TERNOON
AT 4100 . M,
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LOEW’S PALACE THEATER

——-==TODAY—TOMORROW—TUESDAY—WEDNESDAY

MISS VIOLA DAN

.
MISS DANA
APPEARS
TODAY. AT
4100, T145
AND 9148
WEEK BAYS
AT 3:30 —
7145 AND
9:45 P. M

= [N PERSON =

IN CONNECTION WITH PREMIERE WASHINGTON SHOWINGS OF HER
LATEST AND MOST FASCINATING STARRING PRODUCTION, BEASED
ON EDITH KEENNEDY'S ROMANCE OF A DEBUTANTE LOVE SPEEDER
WHO DISCARDED 138 SWEETHFEARTS BEFORE SHE FOUND A WINNER!

“THE FOURTEENTH LOVER”

A METRO FRODUCTION

WITH JACK MULHALL AND A BRILLIANT CAST

THURSDAY—FRIDAY-—SATURDAY
| WILLIAM S. HART in “WHITE OAK”

| NEXT WEEK'S PHOTOPLAYS. |

| Aokli.

Metropolitan.

“All for a Woman,” a European-
made picture, with a cast headed by
Emil Jannings, who played Louis
XV In “Passion” and Henry VIII in
“Deception.”

Crandall’s.

Norma Talmadge, in & new issue of
“Poppy,” and Hodkinson's produc-
tion of “The Mysterious Rider.”

Palace.

“Molly 0,” Mack Senmett’'s comedy
production, featuring Mabel Nor-
mand and a cast of 2,000,

Rialto.

Ilﬁﬂi]‘liam Fox production, “Over the
1li.

Ambition.

‘¢ A FTER I finish with my present

meries of Tiffany productions
for Metro I am going to return to
the speaking stage and work for a
time in both pictures and on the
stage.” 1

Mae Murray, star of “Peacocl: Al-
ley.” was the speaker.

“I started in 1908, when I was fif-
teen, as a chorus girl in the Ziegfeld
Follies."” Her dancing skill made her
& Fuollies star. In 1915 she went into
motlon pictures with "“To Have and
to Hold."

“But I have always had ambitions
for the nobler sort of artistic expres-
slon, and, to express myself fully 1
need the medium of the speaking
stage,

“I plan a stage production of 'Ro-
meo and Juliet’ first. And then there
are & gallery of Shakespearean her-
olnes that 1 have studied and would
be rendr to act at a moment's notice
—Rosalind, Viola, Beatrice, Ophelia,
Desdemona, EKatharine.”

|
|
1
1

|
|
|

' Aags.

! with the American forces. He was the

.Monroe Salisbury on his independent

FILMOGRAMS

ODOLPH VALENTINO, it is

sald, became an actor because

& wealthy Long lslander who

promised to hire him as al

landscape garderer decided not to
put in a golf course.

“Beyond the Rocks,” Elinor Glyn's

story, has been completed in its pie-
ture forin at a west coast studio, |
with (Gloria Swanson as the star and
Rodolph Valentino in the leading
male role. The picture was directed
by Sam Wood, who made “"The Great
Moment,” Mres. Glyn's first picture.

A list of noted plavers which makes
the cast look almost like a roster of
stars has been announced for the new
picture, *“The Dietator,” in which
Wallace Reid will star under the di-

rection of James Cruze. Lila Lee is
leading woman. Theodore ]\'rnsmﬂ‘[
has a highly important role. Others)
are Kalla I'ashh, a Mack Sennett
comedian: Allan Hale and Walter

Long, heavy actor in “The Sheik™ and
“Moran ¢f the Lady Letty”; Fred Eut-
ler and Sidney Bracey., This 1z Wil-
lin Collier's famous stage plasy, by
the late Richard Harding Davis.

Did vou know thut it takes twoelve
trained electricians to switeh on the
incandescent lights in a studio set-
ting when the camera Is turning?
That is exactly what happens during
the filming of a motion picture when
the scene requires the actor to enter
a dark room and press a wall switch
to illuminate the room.

May McAvoy has returned to Cali-
fornia, where she will begin work
soon in “Blood and Sand,” Vincent
Blasco Thanez's novel, with Rodoliph
Valentino in the featured role. Tae
picture will be directed by Fred Nihio,
the scerario being written by June
Mathle.

Emile Chautard, the film director,
has more than 15000 volumes in his
private library. These include Looks
of practically every known age and
period. He is deeply interested in
philosophical subjects. He has trav-
eled extensively and on all of his
travels he has cellected books.

E. Richard Schaver, writer for the
screen, who has just completed the
adaptation of William 1. Locke's
novel, “The Glory of Clementina,” saw
service in the world war under two
He served with the British in

Flanders in 1914 and 1915, and later

first writer from the United States ta
send out eve-witr .88 accounts of the
early trench flghting in Flanders.

“There Iz much to be admired in
every race' says Mra. Seesue Haya-
kawa, known on the screen as Tsuru
“For myself, T prefer to live as
the American girls live. I admire the
western women, with their poise,;
their intelligence which enables them |
to mingle in every phase of life. 1
like their frank, open manner, their
delightful spirit of comraderie.”

William A. Seiter, who directs Doris
May in R-C Comedy dramas, says that
too much plot in light eomedy de-
tracis the mind of the audience from
the comedy esituations, and makes
them lose the laughs that are planted
in the action. ©Only enough piot
should be carried, he says, to hold the
story together.

Bessie Love portrays the part of
Hyacinth,, a wild little mountain girl
who is thrown into a vortex of in-
trigue and treachery surrounding a
powerful Chinese viceroy in “The Ver-
million Pencil,” starring Seasue Haya-
kawa. The story, a fascinating one,
is by Homer Lea, and it is said to be
the most graphic and brilliant thing
Hayakawa has done.

Charles Ray has a unique photn-
graphic souvenir. He conceived the
idea of & plcture for his private of-
fice, to include all the leading women
in his 1921 pictures, and this bevy
of actresses appears in the group:
Mary Anderson, Dorothy De Vore,
Charlotte Pierce, Yera Stedman,
Clara Horton, Doris Pawn, Laura La
Flante, Jean Calhoun and Marjorle
Maurice. "

“Pav

Charlie @h‘!"pllrr‘ s the name of his
new comedy, which is in two reels
After one more short picture for the
First National, Chaplin proposes to
devote hlmeelf to feature-length
comedies for United Artists.

—

Two stars who will appear in a new
orbit are Gareth Hughes. until re-
cently with Metro, and Bessie Love.
They are to be featured in special
productions by Lowu:s Burston.

| have

ithe |

has been chosen by |

Thirteen weeks have been spent by

production, “The Great Alone,” at the

San Mateo studios. It is said he is
making it the greatest picture of his
Ccareer,

An idea of the fortunes that are
often tied up for a considerable *‘me
in motion pictures may be had from
tke fact that Charles Ray has three
photoplays, “Smudge,” *“Gas, Oll and
Water” and “The Dence of Spades,”
In hig laboratory at the present time.
Euach Is eaid to represent an outiay
of more than $100,000,

Lillian Trimble Eradley, famous as
the only woman stage director, who
is respongible for mary of the George
HBroadhurst produetions, has turned
her talents to the films. The fillms
\ fwo noted woman directors In
Louis Weber and Ida May Park.

Johnny Dooley, comedy dancer, is

! ates! addition to the cast in the
Cosmopolitan production egereen ver-
sion of “When Knizhthood Was in
Flower™ Mr. Dooley wili play the
part of Will Sommers, jester at the
court of King Henry VIIL

Charles Ray is said to be dolng
more #iudying than acting at pres
ent. He is giving an intensive studv
to the subject of his first picture 14
be made for United Artists, the Fair-
I-ank:g. Pickford, Chaplin and Griftith
combination, which he has Just
Joined. He has one more picture to
muake for First National, however.

“'hnp_cm Iocation making scenes
for a picture In northern California
Mack Sennett, the comedy producer,
Is said to have struck a vein of gold
which promises to bring him in a

fortune,
Edna Pur\‘iunr; I_r;ng familia
far to
fans as Charlie Chaplin's leading

woman, Is, according to report, t =
starred under his supcrwr:sion' lcr.l b:-
number of photoplays.
Announcement is made of the en-
Eagement of “Snub” Pollard, the Hal
Roach comedian, and Marje Mosquini.
his leading lady ever since he bi-
came a comedy star. A honevmoon
tlour to Australia is planned.
_Tt Is the day of the costume plav
Norma Talmadge is making Balzac's
“The Duchess of Langeais”;: Mahbel
Normand's *“Suzanna™ is a romantic
r-f-me-i)mdra.ma of early California:
Maurice Tourneur is filming “Lorna
Doone,” and Nazimova i making
“Salome.”

Reports of the showing of *The
Glorious Adventure,” J. Stuart Black-
ton’s euper-production in  Priema
color, starring Lady Diana Manners,
the celebrated titled English beauty,
Just received, indicate that the open-
ing of this firet ecolor-in-the-film
feature photoplay at the Royal Opera
Houge, Covent Garden, London, marks
an epoch in the art of making motion
pictures.

Toew's Palace Theater 1s accumu-
lating a gallery of screen stars
who have marde personal appearances
at that theatler since its opening sev-
eral years ago. It includes Douglas
MacLean. Louise Fazenda, June Ca-
price, Earle Foxe, Dolores Cassinelli
and June Elvideme. A number of
these stars also made personal ap-

pearances at Loew's Columbia as
well.
N. Mirskey, conductor of the svin-

phony orchestra of thirty at Cran-
dall's Metropolitan Theater, today
will wield the baton on his return to
Washington after an ahsence of two
weeks, During the first week of Mr.
Mirskev's absence the orchestra was
directed, first Ly Alexander Podn
who was suddenly taken ill; then Ly
George Benedict, assistant concers-
master. During the sgecond week,
which terminated last might, Daniel
Breeskin acted as substitute cuoi-
ductor.

Jane Novak has recgvered from an
illness and resumed work at the
United studios on her next independ-
ent production.

Did Robinson Crusos-spend most of
his time coolly calculating wayvs to
figure out how one man could adjust
h;ms«-lf t's ..m \‘a& cesl Og!! nature
alone, apd | n a singie com-
panton, on ‘his isla ‘aste? Or did
he jazz up his solitude, either per-
force or by cholee, with adventures
more strenuous than Defoe's blogra-
phy relates?

The questions are raised by the in-

terestjng innovation Universal s
| making in “The Adventures of Robin-
so0 Crusoe,” based upon the Defoc
story.'

The most startling thing revealed
by the news reel pictupes of Presiden®
Harding is that he wears both a bell
and a pair of suspenders.
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EW’S COLUMBIA

——BEGINNING THIS AFTERNOON —
FIRST SHOWING AT POPULAR PRICE

PRODUCTION

AND CAST OF 2,500

OWING TO THE UNUSUAL LENGTH OF THIS PRODUCTION THE USUAL PROGRAM

FEATURES WILL BE OMITITLD.

OF THE APOCALYPSE

REX INGRAM'S FROM THE FAMOUS NOVEL
BY V. BLASCO IBANEZ

THE WORLD'S GREATEST PICTURE

WITH RUDOLPH VALENTINO — ALICE TERRY

Il

FRESENTING
THE WORLY'S

| DREMOST
PHOTOPLAYS

L




